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Vitality and power of suggestion, in the subjects of Ana Sneeringer's works. An art which highlights the 
artist's abilities and brings out, with her strong creative independence, what enters into a kingdom that 
is sometimes unknown: that of the unconscious. An artist who brings with her a world of visions with 
the ability to tell an inner state without ever exasperating. Search for beauty, charm of simplicity and 
authenticity: this is what her art reveals to us. Elaborations of a thought that is based on the                  
essentiality of life. Meticulous and accurate research performed not from any glance, but from an       
observationobservation that joins a deep vision. Her works are composed of selected moments that leave us all the 
task of interpreting them through our imagination and our own state of mind. Ana's art mixes with her 
life and her way of being. An artist who knows how to discover in art her deepest value is certainly an 
artist who not only lives for art, but who makes her life a work of art and I believe that Ana Sneeringer 
is exactly that. We are what we see, but we no longer see who we are. Thus the artist dreams, lives and 
paints her deepest authenticity. Her works are never predictable, bringing with them the enchantment 
ofof the true, the gift, the hallmark of art because from the particular the artist knows how to bring out 
the universal. For our lives. With simple and decisive gestures the canvas becomes a living body with 
its history and a memory to discover and to live.

Art curator Giulia Zanesi

Ana Sneeringer



Pancakes on my mind

Ana Sneeringer



“All that we see or seem is but a dream within a dream” (cit.Edgar Allan Poe)

AndjelaAndjela Milenkovic was born in Serbia and since she was a child she started expressing herself 
through art, her true passion. Her nomad culture led her to travel  constantly from town to town,    
Country to Country, gleaning from a source of different and crossing traditions, ways of living, land-
scapes and souls: an endless basket that the artist uses to immortalise memories, the beauty of the 
world and nature. She graduated in Fine Arts, Visual Communication & Interior Design at the           
Altos de Chavon School, Dominican Re[public, where she had the chance of focusing on the use of 
visualvisual elements and flows in telling stories through pictures. She lived for a period in Florence, where 
she studied photography and after she moved to New York, where she attended a course in Music Video 
Making at the New York Film Accademy. A creative journey that allowed her to merge various input in 
different fields, growing and improving  as a true visual artist. This polyhedric kaleidoscope of lived 
and observed experiences, filtered by the delicate and light eye of poetry, flows into a puzzle made of 
impressions, dreams and feelings which are then transferred on canvas. Andjela sees art as a non-stop 
exploration,exploration, as a continuous inner research inside the subconsciuos mind, the psychology of dreams 
and the mistery of Mother Nature. Her canvas and the used recycled materials become tools to open 
that door that gives access to freedom and spontaneity in creating new personal worlds: here the       
emotions can float free from any external influence and unchained. In Andjela’s artworks the dreams 
are, like any psychic process, an act of creation in which consciousness, archetypes, past events and 
sometimes buried cultural aspects live together in an environment which enhances her growth and 
proliferation. The rhythm of her compositions and the combination of colours show a vibrant sense of 
light-heartedness,light-heartedness, a positive attitude towards life which allows her to absorb every single moment 
without any preconception.

“Color! What a deep and mysterious language, the language of dreams” (cit.Paul Gauguin)

Art curator Erika Gravante
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As they say
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Brat
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Flowery Danessa
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Melting Emotions
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Puesta del Sol
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“If I create from the heart, nearly everything works; if from the head, almost nothing” 
(cit.Marc Chagall)

ArpArpVerdeacqua, a name which combines the acronym of Alessandro Ramella Palumbo with        
“Verdeacqua”, the light green colour that characterises his grandmother’s kitchen, is a self-taught 
artist who lives in Biella, Italy. Alessandro studied piano and worked as a songwriter before realizing, 
about two years ago, that he could find in painting the most immediate means of expression; as            
opposed to music, in which a melody needs to be listened from the beginning to the last note, paint can 
be a sudden creative form. Notwithstanding the lack of a specific artistic background, his creative 
drive,drive, like a burning flame, leads him to throw himself into the need of transferring his message on 
canvas, with absolute spontaneity: he decides to leave his feelings flow free with no rational                    
intervention. ARP’s works are instantaneous snapshots that impress thoughts, ideas, visions and his 
personal emotional sphere on any type of material support. Because of this, his artworks become      
portals,  direct gates to the artist’s mind, dreams and desires. The use of bright and vibrant primary    
colours is in line with his poetics of the liberating and unexpected artistic gesture: painting becomes 
aa therapeutic moment during which ARP draws from the well of the oniric images that populate his 
subconscious mind. In this painting, titled “Our dreams dream about how to run way from us and with 
us”, ARP imagines dreams as living entities that use us to express themselves, trying to escape from 
the physical dimension and float freely in the universe of ideas. In this imaginary world, the central 
concept of creation is expressed not only by the natural elements, but also by the woman, who is the 
cradle of live, and by the baby, who is seen as the” gardener of the Earth” and the carrier of love and 
hopehope for a better Planet. There is also a third figure which accompanies the others, a superior        
guardian who flutters impalpable. In this oniric environment full of metaphors and symbols, the sun 
has a central role in the composition as it represents the primary source of light: like an egg, which 
opens up and shows the mistery of life, the sun embraces us and gives us the possibility of “cooking” 
the ingredients that we have inside our soul.

“Art is a line around your thoughts” (cit.Gustav Klimt)

Art curator Erika Gravante
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I sogni sognano di scappare da noi...con noi

ArpVerdeacqua



“One must not only transform the creation of paintings or sculptures, but the entire social form. 
It's a gigantic program” (cit.Joseph Beuys)

Bogdan is an artist of Bulgarian origin who expresses his creativity through paintings and sculptures. 
His conception of art is not materialistic and recalls the revolutionary theories developed by Joseph 
Beuys, one of the greatest artist-philosophers of the last century. Art is a form of energy, which passes 
from the artist to the work and which belongs to every human being in society.
"I"I believe that art is a form of energy and the role of the artist is to materialize this energy, to give it 
shape. It is a kind of flow of information that passes through the artist as if through a portal. When the 
portal it's open for me, I start to create. Information flows, time is not enough and I often paint several 
images at the same time". It is necessary to understand Bogdan’s words and his vision of art, because 
each detail of his work represents an element of his theory. "Expectation” is an abstract painting that 
comes from the combination of chromatic shades linked together in a harmonious way. The colors of 
thethe earth are a reference to the force of nature that is an input for the creative act. The work is the 
long-awaited moment for the artist to use his imagination and enclose his positive energies in a        
painting. Although it is an abstract painting, observing the work you can see shapes that suggest the 
idea of small cocoons, caterpillars, concentrates of vital energy ready to transform into beautiful       
butterflies. And in the end a dream is a desire still imprisoned in the mind that waits to be realized     
concretely. The artist knows that in nature you just have to wait for the right moment, because every 
little idea turns into something wonderful.

Art curator Elisabetta Scaccia
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“Reality forms part of art, feeling completes it”  (cit.Jean-Baptiste Camille Corot) 

AA stylist by training, Bruno Planade collaborated with many textile companies before becoming        
passionate about digital design. In the continuous search for a new graphic alphabet, he returns today 
to express himself through traditional media such as canvas and paper. As an artist, Bruno chooses to 
move away from figurative painting, allowing himself to a very strong abstract form of painting.        
His canvases are material and show a deep sensitivity, typical of the artist, who leaves aside the figures 
and images, since they are unable to really express his unconscious nature. A relationship, this,           
betweenbetween art and the language of the unconscious that represents a path between dreams, visions and 
symbols. A relationship that goes to the heart of the psyche, inside the deepest and darkest part around 
which the human soul revolves. If the dream, as Freud remembers, is the main way to access this         
unconscious world, so the art wanders, around the aesthetic visibility of the dream experience, within 
personal, historical and cultural scenarios. The work of the artist, therefore, projected on the scene of 
art, investigates the depiction of unconscious content and its techniques.
An artist, Bruno, sometimes too restrictive, who uses his pictorial tools to express his inner feeling.     
He chooses the body as a means of expression, as he is able to make explicit energy and movement, as 
in Bath Dream. A work characterized by intense shades of blue, whose association with natural            
elements, such as sky and crystal clear water, makes it among the colours universally preferred by       
artists. Commonly associated with harmony, loyalty, trust, distance, infinity, imagination, cold and 
sometimes sadness. A set of visual elements mixed with the intensity of modern life, create a very         
intense visual experience.

“An artist is somebody who p“An artist is somebody who produces things that people don't need to have, but that he — for some 
reason — thinks it would be a good idea to give them” (cit.Andy Warhol)

Art curator Federica D’Avanzo
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“I try to apply colours like words that shape poems, like notes that shape music” (cit.Joan Mirò)

Caroline Daumas lives in Tolouse, France. She started painting in 2010. Being a self-taught artist, she 
focused on an artistic project based on the spontaneous and immediate expression of her emotions.
TheThe instinctive aspect of Caroline’s work becomes evident during the creative process: different layers 
of colour are freely applied on the canvas in order to generate abstract forms which are then            
highlighted by the play of colours. The visual result is a series of  bright coloured compositions in 
which different figures in movement weave together freely, with no rational order.
TheThe research for a balance in the relationship between the space and shapes, the choice of a precise 
range of shades are aimed to create a dynamic effect similar to the one that we experience in dreams, 
going through the various oniric phases. The suspended atmospheres originated by Caroline’s colorful 
formations make us feel projected into a dream room in which every element becomes alive,              
transforms itself and surronds us in an endless dance. In addition, the factor of gesturality plays a      
fundamental role and guides the eye of the observer through a journey that follows the evolution of the 
picture.

“Colour di“Colour directly influences the soul. Colour is the keyboard, the eyes are the hammers, 
the soul is the piano with many strings. The artist is the hand that plays, touching one key or 

another purposively, to cause vibrations in the soul” (cit.Vasilij Kandinskij)

Art curator Erika Gravante
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“Every child is an artist. The problem is to remain an artist once we grow up” (cit. Pablo Picasso)

“When I was a kid, drawing was my greatest pleasure. Somewhere along the way, this kid got lost.
Recently I rediscovered him, cleaned him up and gave him time and space to create.
My need to paint is visceral and my works are the result of my emotional experiences”. 
ThisThis is the way the Romanian artist Catalin Constantin describes himself: art is an emotional                
experience at a 360-degrees vision.  He represents a parallel world in a fantastic way, a dimension that 
is both mysterious and symbolic. His artworks are characterised by many illusions, suggestions and 
perceptions that create a geography of feelings, as we can observe in the artwork named Miss              
Butterfly.  Among all the vivid colours, given through marked brushstrokes in a perfect distribution of 
spaces, Catalin Constantin is able to compose artworks that transfigure reality by combining the      
subjectssubjects with implicit symbology. A game of shapes, symbols and colours that is formed by pure        
suggestions. In his canvases, the creative process is organised through personal constructions marked 
by a vivid expressiveness. The artist’s works are characterised by a formal and aesthetic research that 
reaches a quality of peculiar interest. Through his artistic language, Catalin shows a precise               
expressive exploration, an accurate interpretation that is never trivial and that is obtained with a       
certain harmony in the forms in a highly symbolic way; he is very skilled at developing a language of 
enigmaticenigmatic and poetic abstraction.  He stands out as a very eclectic artist who loves to experiment new 
techniques and expressive languages. His artworks “shine” of an intense communicative power based 
on a strong conceptual structure. Thanks to the union and interaction of the different elements he uses 
in his artworks, Catalin is able to show a peculiar executive skill and, above all, an interesting balance 
of signs and symbols that tend to characterise them. 

“If there is on earth, and among all these things of nothing, a belief worthy of adoration, if there is 
anything holy, pure and sublime, anything answering that immoderate desire for the infinite and the 

vague that we call the soul, it is art”  (Cit. Gustave Flaubert)

Art curator Maria Cristina Bianchi

Catalin Constantin



Miss Butterfly

Catalin Constantin



Celina is above all an investigator, her artistic work is aesthetic and formal research. The artist gives 
the observer a new way of looking, not only from the point of view of the subject, but also through the 
instruments she uses. Celina creates a surreal scenario, makes us protagonists of the work because the 
viewer feels inside it. Her work, with continuous motion, completely envelops us. However surreal it 
appears, in truth, we can recognize real and natural elements, perhaps a seabed or rippling water, it 
is certainly a vibration for the soul of the observer. Without a doubt, the artist draws inspiration from 
thethe natural world, from which you can grasp details to reproduce, but above all from nature you get 
the uniqueness and the highest level of beauty that you can ever find. If perfection and beauty exist, 
they are surely traceable in nature. So Celina's work tends to reach the sublime.
The work of the artist Celina is the integration of various genres, from video art to digital art and      
generation art. Her work refers to the art that put in place the famous couple Steina and Woody           
Vasulka, pioneers of what will be all video art, not surprisingly they were the ones who devised the 
"morphing" technique. Furthermore, the sinuous and slow movement brings to mind the works of the 
great master Dalì and allows us to live a unique and surreal moment. Celina creates a new aesthetic, 
gives a moment of silent beauty, her work is a real starting point, it is the point for reflection, it is also 
thethe meeting place between the viewer and her unconscious. Through the work "Morph", the artist 
gives us the opportunity to bring back dormant memories, dreams and emotions.

Art curator Vanessa Viti

Celina Jerzmanowska
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Eclectic artist, original and with an innovative trait all wrapped in an atmosphere of Pop Art style.
The use of a refined chromatic/compositional technique combined with enchanting poetic impulses, 
give her painting deep inner reflection. In this work is the color the real bearer of emotions and the 
dream of a very special encounter. What I value the most about her art is the extraordinary inner          
solidity that allows her to consider art as a condition and instrument of truth.
ChanteraxChanterax captures the beauty of color as an objective poetic act representing the feelings of her inner 
world and thus making her stylistic figure recognizable. Her expressiveness is of natural elegance and 
is combined with her extraordinary ability to confer magic and strength to let us savor and live the 
images she has created. A natural instinct for color that has allowed her to arrive in an autonomous 
creative world where the emotional drive from which her inspiration comes, emerges.
In her work nothing is left to chance, her work is characterized by a strong structural balance           
combined with the use of colors of considerable expressive scope.
StoppingStopping in front of a work of Chanterax is like having the opportunity of a magical encounter with the 
mystery of a visual narrative linked to our daily life and our inner most self
The vibrant force of the color, the brushstroke, the vitality, the lyricality, the energy and melody of the 
work are all very well cared for by the artist. A class and an superfine elegance pervade in her work 
in which the brilliant coloristic touch of the inspired artist is denoted, which revives the form through 
chromaticism and reveals her pictorial quality in the externalization of a sensitive soul, ready to grasp 
the diversity giving atmospheres and moods that dwell in our unconscious.
TheThe art of Chanterax understood as the transformation of visible reality into a conceptual symbolic 
meaning that goes beyond reality. A rare sensibility that in the expressiveness remains faithful to a 
clear and readable figuration.

Art curator Giulia Zanesi

Chanterax



Dreaming of You and I
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Artist attracted by the forms and the human soul, with accents of postcubiste suggestions within her 
works and probably moved by the desire to deconstruct and dynamically reconstruct the real,                
acquiring so a  psychological introspection aimed to emotion. An expressive language that has become 
more and more a stylistic sign and that makes her work immediately recognizable, a stimulus to         
creativity and human growth. The purity of the shapes and the compositional solution, the executive 
essentiality that characterize the artist's work, show us how it is possible to get free from the                   
superfluoussuperfluous and not fundamental. Cho Hui-Chin's creative vein translates into pure contemporary 
painting by performing an original and non-emulative study with a varied and articulated score. 
Sometimes the concept softens and acquires a delicate metaphysical consistency highlighting the        
artist's constant desire to let emerge a stylistic evolution increasingly aimed at a strongly intimidating 
vision of making art. Her works are the result of a personal reworking ability, by analyzing  with care     
everything around her, respecting spaces and dimensions, not without a hint of  aulic poetic                  
lyricismlyricism at the bottom. A personal vision of reality that shines through with special care for balance 
and harmony in order to enclose small details, or better, choices according to her own exclusive ideal 
vision of things and life. Her work represents a piece of the construction of a thought, being able to 
communicate an emotion without attributing something definite. An artistic language conceived as an 
expression and self-projection. An active dialogue between technique and poetry in a dreamlike,        
psychic, performative and structural dimension to outline a story woven of desire and continuity of a 
research very rich in artistic preparation and passion.

Art curator Giulia Zanesi

Cho Hui-Chin



The painting is Not “Dirty”, it’s about Sweet nervous of being an “OCD”;
 maybe it looks a bit savage but it’s the humanity.
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“Keep your feelings measured, dreams calibrated, risks calculated. I choose the dives to the heart, 
the chills in the stomach, the races on the clouds and the colors out of the margins" 

(cit.Fabrizio Caramagna)

The world we create in our dreams during the night is influenced by our way of being, by the                 
experiences lived in life and during the day. But inevitably dreams also influence the thoughts of the 
next day, our desires: we would all like our dreams to take shape in the real world.
ForFor the Spanish artist David Ortiz Fuertes, dreams inspire the works presented here. With his works 
David opens a window on his world and on the most intimate part of himself.
TheThe inspiration is extremely evident in these works, in which David seems to transport us to another 
world, with unclear outlines and lines. The choice of colors and their shades accompany us on this 
journey. It seems to be right at that moment when you are having a beautiful dream, but slowly you are 
about to wake up and the contours, so clear and bright before, gradually become blurred, until the 
moment you open your eyes. The works entitled "Astral" and "Nebula" refer to the world of the           
universe, even with the titles chosen by the artist. Its vastness and its being a total mystery for us so 
small,small, in our small planet, which is only a tiny speck in its immensity, has always led man to imagine 
it, to dream of the wonders that he could have encountered during its discovery. David's paintings in 
their colors, in the lines and in the hinted forms transport us precisely into those images visible with 
microscopes, in which we can admire great galaxies of remote space and beautiful nebulae, which       
release magnificent colors. Even the title chosen for the third work, "Eden", refers our mind to a         
distant and beautiful place, where nature shows itself in its most dazzling beauty of colors, precisely 
paradise.paradise. So also, the work slowly brings our gaze from the outside to the center, where the colors of 
the earth and the elements that compose it, previously blurred, now light up: the yellow of the sun, the 
red of fire, the blue of the sea. Now it's up to us to sit down and be transported to this astral, heavenly 
world, where colors speak to us and envelop us with their light and positive energy. 

Art curator Silvia Grassi
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“Art does reproduce the visible; rather, it makes visible” (cit.Paul Klee)

DorisDoris Wälchli Giraudi is a Swiss artist who, since she was a child, was attracted by the art world.       
She won her first prize for drawings at the primary school. At 20 years old she began to study and 
pratice ceramics and oil painting.Then she decided at 50 years old to start painting again, this time by 
focusing on the use of acrylic colours. She has always been fascinated and influenced by Swiss and 
Italian design too. Her artworks are characterised by the combination of very bright colours and       
pervaded by a magic atmosphere which is expressed through a play of shapes, tones and settings 
where the matter seems to become alive in a swirl of dreamy and unworldly impressions.
AbstractAbstract but at the same time identifiable by a linear style, Doris expresses herself through direct and 
spontaneous representations and she moulds geometries without time by pulling together simple         
elements that increase the enigmatic and mysterious connotation of her works.
Elementary constructions and essential motifs are used to generate complex compositions charged 
with symbolic value and intensity, like portals showing oniric and cosmic backgrounds.
TheThe relationship between forms, ideas, places and shades leads to the creation of a new evocative 
visual language in which the borders between the abstract and the figurative, the descriptive and the 
surreal, the morphology and the intangible become evanescent.

“The knowledge of which geometry aims, is the knowledge of the eternal” (cit.Plutone)

Art curator Erika Gravante
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“There are always flowers for those who want to see them” (cit.Henri-Emile Matisse)

Julie Dral is an artist who lives and works in Martinique, Carribean. After graduating in economics 
and business, she has worked for 17 years as a specialised employee in improving and rationalising 
the working processes. Finally, she decided to follow her instinct and engage in her true passion: art.
JulieJulie’s peculiar style can be defined as a “ contemporary Fauvism” because it takes inspiration from 
the simplification of forms, the use of vivid and innatural colours, the attention for immediate figures 
which used to characterise this movement; the artist translates all these elements in a modern form of 
interpretation of our reality, in a symbolist and non-naturalistic key. Her bright coloured, vibrant and 
sometimes contrasting flower compositions, where the sense of perspective is voluntarily ignored and 
reduced to a one-level glimpse, seek the essential inherent armony of the image itself, and nothing 
momore. The idea, intentionally in contrast with those artists who use sadness and alienation to express 
their concepts, is to represent a cheerful world, dominated by the positive desire for life. The aim of 
this artist project is to convey, through simple and easily accessible structures, pleasure and a way to 
escape from a world of shadows and “chiaroscuro”. Julie’s suspended atmospheres refer to an ideal 
level which is close to the one of dreams: a place where the petals of her flowers land on canvas free 
as our fantasy and thoughts usually are while we are sleeping.

“Count the flowers in your garden, never the leaves on the ground” (cit.Romano Battaglia)

Art curator Erika Gravante
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“Those who dream by day are cognizant of many things which escape those who dream 
only by night” (cit.Edgar Allan Poe)

LiteratuLiterature and art have influenced each other over the centuries, with the same need to communicate 
through the experimentation of new creative languages. The historical Avant-gardes of the twentieth 
century contributed to social progress thanks to the joint activity of artists and intellectuals. Futurism, 
Dada and Surrealism have completely renewed the artistic and literary world and still today the visual 
arts celebrate the mixture of different languages. "Poetry reading" is a work presented at the Art Expo 
in New York in 2019 by Elena Dobrovolskaya, an artist of Russian origins and internationally               
renowned.renowned. This time, literature is a source of inspiration for the artist, with the ability to transporting 
each reader to a fantastic, albeit illusory, dimension. The subject is immersed in an abstract                  
dimension, reminiscent of Impressionist painting “en plein air”, while the woman's face and the book 
in the foreground are made with well- defined brush strokes. Furthermore, while the background        
suggests an idea of movement, the subject instead suggests an idea of static: the artist portrays the 
dreamers’ atemporality, when everything seems to stop, despite the world outside. The simplicity of the 
workwork and the technique used make the effectiveness of the message more direct: attention should not 
focus on pictorial virtuosity, but on the sensation transmitted by the work. The lost gaze and the 
half-open book give a dreamy atmosphere. In fact, contrary to the nocturnal dream experiences that 
can be negative and disturbing, daydreaming gives the pleasure of fantasy. Elena Dobrovolskaya 
teaches how art and literature manage to be an escape from everyday banality, nourishing the life of 
dreams, aspirations and hopes. The artist calls contemporary society to escape from chaos and frenzy, 
from negativity and from the loss of certainties, to stop for a moment, thinking about the beauty of art.

Art curator Elisabetta Scaccia
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How many places to explore, how many suggestions to live, how many trips to do? Endless!                 
Our unconscious offers us endless possibilities, it would be enough to rely on the dream world to live 
new and countless experiences. Ellie's work is a real story, it is a postcard of an intimate journey, it is 
the memory of a surreal place. A landscape presents itself before us and we recognize its traditional      
illusions of figurative painting, therefore its depth, space, figures, shadows and lights. But in what       
reality have we ended up? A dreamlike setting, where each element hides a meaning, playing a            
fundamentalfundamental role in reading the work. Clearly Ellie's work is inspired by the great masters of               
surrealism, to Dalì but in particular there are similarities with the art of Yves Tanguy. Tanguy himself 
tells and describes landscapes that have all the real characteristics, but in fact belong to the                 
unconscious imagination. The dominant element of the work "Dreams" by the artist Ellie is the figure 
placed in the upper area of   the canvas, it seems to be a big eye. It brings to mind the famous 1929 short 
film "Un chien andalou", produced and played by Luis Bunuel and Salvador Dalì. Without doubt the 
mostmost significant film of surrealist cinema. All these details make Ellie's work a real homage to the 
aforementioned movement. In conclusion, the artist creates the possibility of grasping in her work a    
dimension not tied to the contingent reality, but rather to an inner world, in which the observer can 
discover hidden memories and feelings.

Art curator Vanessa Viti

Ellie Lychele
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“You don't just take a photograph with a camera. You put in the photograph all the images you saw, 
the books you read, the music you heard, and the people you loved"

(cit.Ansel Adams)

TheThe arrival of digital photography has allowed photographers to have a new and effective work tool, 
which allows a great deal of artistic freedom. Photography was born with the desire to want to            
represent reality exactly as it is, over time it has instead become a tool to be able to give a personal      
interpretation of this reality that surrounds us. With the digital age, photographic shots of elements 
and real images can be transformed with countless different techniques to create real abstract works 
of art. The French photographer Eric Cariou creates his works through symmetrical associations of 
thethe same shot, giving life to what he calls "autonomous zones of onirism". In fact, observing the images 
that are created, they really seem to be within a parallel, dreamlike reality created by the imagination 
of our mind. In the shots presented here, sea and sky, but also man and nature, meet. The two sides of 
the same coin that is Earth come into contact, touch each other, communicate and finally merge to 
create a new surreal and magical vision of the world. In Eric's works the concrete elements of our 
daily lives and of the world that we see every day are mirrored in each other, they look at each other 
andand dialogue creating a symphony of images. The works thus tell us a story through images. Each work 
contains different points of view, different perspectives of observation, different levels of meaning.

Art curator Silvia  Grassi

Eric Cariou



SEE III - Entering the vortex - part. 1/2/3 & 4
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“First of all, emotions! Understanding comes after!” (cit.Paul Gauguin)

Indira Meckes is a French artist born in 1985 who lives and works in Lyon.
SheShe’s a flute teacher at the conservatory and since she was a child she was surrounded by beauty and 
art being part of a family of silk designers. Her creative research is based on collage as a form of       
portrait: the characters that she chooses, through their personality, determine the creation of the        
artwork and the combination of the images. The peculiar and recurring element of Indira’s art is the 
crossing of different styles, ages and perceptions with the result of creating a mixture of feelings and 
components that apparently look unmixable. This process makes her creations be close to the oniric 
world,world, expressed  with pictures, visions and figures that seem to emerge from the free unconcious flow 
of dreams. Her predisposition to the use of bright, sometimes contrasting colours, comes from the       
influence of her favourite painters such as Gauguin and Matisse and it generates works that look like 
sophisticated prints on fabric depicting a metaphysical and enchanted world. The rooms of Indira’s 
mind tell us fairy tales where poetry, joy and spirituality merge on various levels of interpretation and 
reading keys: projections of places of the soul and memories.

“Nothing that is mentally in our own can ever be lost“ (cit.Sigmund Freud)

Art curator Erika Gravante
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“The soul has illusions as the bird has wings: it is supported by them” (cit.Victor Hugo)

According to Inesa, who comes from Lithuania, art has always been a means, a fundamental vehicle 
of inspiration in her life. Many difficult situations and peculiar experiences have led the artist to get 
closer and closer to art, to the realisation of artworks that allow her and the spectator to escape and 
become estranged from reality. It’s a proper form of wellness therapy. 
HerHer love for art melts with her curiosity towards nature and, in particular, the animal world that          
includes cranes and other birds; this, led Inesa to the creation of unique artworks that transcend the 
reality and in which the animal world approaches the oneiric dimension.  Inesa’s artworks appear as 
delicate and impalpable representations. Graceful forms, almost inconsistent, emerge from dark      
backgrounds, floating with elegance like a sensual dance performed by stylized birds, as it becomes 
obvious in the representation called “Embracing the world”, a diptych that has been realized through 
thethe acrylic on canvas technique in which the artist transposes emotions and sensations in order to       
recreate oneiric and suggestive atmospheres. It’s a language that ranges from the immense panorama 
of feelings with harmony and balance. Author with an elegant touch, Inesa creates delicate light           
displays, characterised by candid reverberation and shadows for placid scenarios. The lines and      
contours that define her characters are well defined and marked by few intentional smudges. It’s not 
difficult to feel a romantic breath with an emotive-sentimental intensity. Since ancient times, animals 
thatthat are represented in artworks are the clear expression of a detailed iconographic code that has 
come to us. The birds, symbol of the human soul, have always embodied a positive meaning in almost 
all cultures, except when the volatile is represented in a cage, situation that refers to a deception.           
In the Greek mythology the eagle is one of Jupiter’s attribute, as a symbol of power, victory, pride and 
superior sight, since this animal is able to grab lightning in its claws. The raven was a Minerva’s      
companion, described as an indiscreet and talker bird. The parrot holds different meanings; based on 
thethe context, it can be related to the theme of silliness or becoming an emblem of purity and innocence. 
And again the swan: a famous myth revolves around the figure of Jupiter who decided to turn into a 
swan in order to seduce Leda, an iconographical subject repeatedly shown in painting. Therefore, the 
meaning is love, purity and virtue. As Juno’s favourite birds, peacocks initially had a meaning related 
to resurrection, but later they became symbols of pride, while the dove is a universal sign of peace.
According to this brief list of birds based on their different meanings, it is possible to highlight the       
positive value of Inesa’s subjects. In fact, in her poetic, volatiles have the role of proper ambassadors 
of her feelings and emotions; these messages will be transported to other people in need of love and 
hope: that’s the implicit message of this wonderful artist.  

“The birds of night peck at the first stars that flash like my soul when I love you” (cit. Pablo Neruda)

Art curator Maria Cristina Bianchi
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“I will continue to venture, to change, to open the mind and eyes, refusing to let myself be                
pigeonholed and stereotyped. What matters is to free your self: let it find its size, without                

constraints” (cit.Virginia Woolf)

ColorsColors surround us and our eyes allow us to see the union between perception and concreteness.       
Jane Gottlieb's skill in juggling them makes objects stand out and enhance. The artist captures images 
and glimpses of everyday life and then changes their nuances making reality a new dimension to enter. 
Indeed, Jane creates a sort of dimensional door in which the visitor gets lost captured by the joy of the 
bright colors. The technique she has developed over the years and currently uses is very particular: 
She paints her Cibachrome prints by hand - a process of photographic color printing with very high 
chchromatic stability - then she scans them, improves them with Photoshop and finally obtains limited 
editions. In recent years she has discovered printing on aluminum, which makes the colors of her        
subjects even more vivid. Jane Gottlieb is not only a colourist, she is the link between classic               
photography and digital art. She exalts, exasperating it, the emotional side of reality compared to the 
objectively perceptible one, like exactly did the Expressionists in the early twentieth century. Through 
the romantic aesthetic from which Expressionism took its cue, the work of art had the task of mediating 
betweenbetween the artist and the world, between the feeling and the ideas that the work manifested and the 
environment, no longer faithful reproduction of reality, but experience of ideas and perceptions,            
exactly as Jane does. Her works are pure energy and vitality.

Art curator Erminia Abbuonandi
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“The principles of true art is not to portray, but to evoke” (cit.Jerzy Kosinski)

KazukyKazuky Yazaky, in art Kana Hawa, is a young Japanese artist. His artworks are mainly created by 
using felt tip pens and fine liner pens that the artist let freely flow, without any initial plan, in order to 
catch and imprint the impressions, ideas and images that populate his mind in that specific moment. 
Kana Hawa’s formations become alive with the aid of a digital device, a smartphone, through an App; 
this unusual and innovative form of combination between the manual and instinctive aspect of drawing 
and the use of a cellphone screen generates an interesting and very topical reflection on the role and 
potentialpotential of technology as an expressive medium for creativity and emotions. The artist does not see 
the smartphone as a filter, but rather as a powerful amplifier for the spontaneous creative act, like it 
was a natural extension of his hands, equipped with additional and effective communicational skills. 
The digital universe merges with the human one and it becomes a superfast vehicle to interconnect and 
transmit those feelings and dreams that he wants to share. The results are multi-coloured bright       
compositions similar to rooms of the subconscious in which patterns, symbols and optical effects      
combine.combine. His works look like projections of his psyche that travel like data through the cables of        
consciousness to reach us and emanate their immediate and impulsive force.

“Art is not what you see, but what you make others see” (cit.Edgar Degas)

Art curator Erika Gravante
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“Painting is a blind man's profession. He paints not what he sees, but what he feels, what he tells 
himself about what he has seen” (cit.Pablo Picasso)

Leena Fredriksoon is a Finnish artist and designer who graduated at the University of Art and Design 
in Helsinki. She is also currently studying art education at Aalto University.
GGrown up along the coasts of the Finnish archipelago, the fascination for the cold nordic landscapes, 
for the wild harshness of nature and the sequence of movement and silence caused by the sea is            
indelibly marked into the artist’s imaginary and becomes an endless source of inspiration for her        
abstract artworks. Leena’s canvas represent snap-shots of memories, experiences and feelings that 
emerge from the contact with the suspended atmospheres of the sceneries where she immerse herself; 
the immaculate beauty of the territory, the gushing force of natural elements combined with the unreal 
tranquillitytranquillity of these places are synthesized in metaphysical and oniric carpets in which lights and 
darkness, storm and calm, winter and summer, time and timelessness meet.
The dialogue between those opposites generates a peculiar expressive code which involves the           
creative process itself: the delicate and light brush strokes and various layers of colours, the                 
instinctive gesturality and the sensitivity, the black-and-white and the strong tints overlap and melt     
together. In this way, Leena’s paintings avoid the figurative and any recognisable shape and form in 
order to explore the deep abysses of consciousness and create dreams that are merely populated by 
memories and pure perceptions. A cathartic journey that becomes apparent in the exact instant when 
thethe artist, through calm and contemplation, exclusively focuses on her own inner moment.
During this spiritual process, Leena gets totally absorbed by her own creative act and she looses track 
of the reality by projecting herself into a personal parallel universe where the lack of time and space 
bonds creates a continuous movement of “The self” similar to the incessant waves of the sea.

“You use a glass mirror to see your face; you use works of art to see your soul” 
(cit.George Bernard Shaw)

Art curator Erika Gravante
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“Drawing is sincerity in art. There's no chance to cheat. It's either beautiful or it's ugly” 
(cit.Salvator Dalì)

The South African artist, Leodolf Nel, creates fictional human beings, drawing inspiration from his life 
in the Far East and Africa. Leodolf works mainly with coal and oil, modeling and remodeling the 
image, exposing the raw nature of his subjects. His characters look like restless souls, whose               
perception is reinforced by the contrast of black and white, predominant colours of his works.
TheThe artist chooses to portray men and women, with an abstract face.
AnythingAnything but traditional. The lines are poorly defined and flow freely, without rules and technical 
limits. Every subject has a soul to himself, which in Man represents the unconscious part of the psyche. 
The soul is in fact considered a personality, and as long as it remains unconscious, it will be projected, 
over a woman, an object, and why not, on a canvas. The Soul is unconscious, and as such, is instinctive 
just like the contour lines of Leodolf. An imaginative art that presents a fantasy or an experience 
proper to the artist, according to unreal expressive forms, sometimes of the dream or abstract type.     
HisHis works, in fact, are dictated by inner feelings, which emerge uncontrollably, going beyond the five 
senses and investigating a surreal and visionary perception. In 28 Breton, founder and surrealist       
theorist, who directed the movement until his death in 1966, published Le Surréalisme et la Peinture, 
where he defined the surrealist aesthetic according to which the unconscious is the region of art itself. 
Postulate theorized in the nineteenth century by the father of psychoanalysis, Sigmund Freud. It was 
through this last one, that a real aesthetic and artistic revolution took place, determining omnipotent 
ddream and unconscious. So, with a constantly evolving style, Leodolf aims to engage the public           
emotionally, through a creative process that can give the artist a great sense of calm and tranquility.

“Surrealism is based on the idea of a higher degree of reality connected to certain forms of              
association hitherto neglected, on the omnipotence of dreams, on the disinterested play of thought.     
It tends to permanently liquidate all other psychic mechanisms and replace them in the resolution      

of the main problems of life” (cit.André Breton)

Art curator  Federica D’Avanzo
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“Love art. Of all lies, it is the least untrue” (cit.Gustave Flaubert)

LikaLika Ramati is an Israeli artist, photographer and designer. She studies fashion design at Shenkar 
TLV. She is an artist who prefers the choice of female figures in her works. Victorian atmospheres and 
young girls dressed as porcelain dolls, peep out with bewitching looks, accompanying the viewer in a 
retro-futuristic space. The Eastern World helps to give the artist countless sources of inspiration.       
Her muses have graceful exotic traits and become the main characters of fascinating stories.            
Faces embellished with brilliant jewels as in “Palazzo", where elegance and splendour are the           
prprotagonists. Her women are proud, sensual, confident. The colours are bright and the eyes are            
intense. Lika Ramati is an artist who has made the female universe her trademark. She is a dreamer 
just like her muses, who seem to live in an absolute, fairy-tale, colourful world. Baroque frames on one 
hand, bucolic atmospheres on the other, intend to represent the vastness of the artist’s world.                 
An energetic, happy, joyful, dreamy world. A feminist obsession that we also find in artists like Gustav 
Klimt, who shaped an era, showing splendours of the Austrian empire in dissolution. A world that dies, 
thatthat is shaken and fascinated by the shadows revealed by Freud and crossed by new cultural                 
adventures. An artist who conducted a long investigation into the female universe, sometimes angelic, 
at times tempting, tender or perverse, but almost always sensual just like the women of Lika Ramati. 
Author of an intense, strong and expressionist painting.

“Art is either plagiarism or revolution” (cit.Paul Gauguin)

Art curator  Federica D’Avanzo
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Luisa's artistic work is imbued with spiritual strength and emotionality. The artist is able to evoke       
sensations and feelings thanks to her commendable pictorial technique and the choice of colors.           
In fact, shapes and colors are the undisputed protagonists of Luisa's art. Hands are a recurring             
element, Lorenzo Quinn said "Hands have so much power, the power to love and hate, to create and 
destroy", Luisa's works perfectly interpret Quinn's thought. Sometimes the hands are creative force, 
other times they are support and comfort, however they are always the expression of a meaning that 
refers to spiritualitrefers to spirituality. Artists of all times have confronted the symbolic theme of gestures and hands, in 
fact, the works of Luisa Barba refer to the great masters of history. Inevitably the mind goes towards 
Rodin's sculptural work "The hand of God" in which it is the molder of primordial figures.                    
The pictorial power that releases desperation and a request for help from Luisa's work "Stuck in the 
mud" makes think, in some way, of the work of the Bosnian artist Safet Zec, entitled "Hands for bread": 
hands that seek salvation and they emerge from the bottom up. Luisa's works are a concentrate of 
eneenergy and spirituality, the colors evoke contrasting strength and feelings, sometimes they arouse        
affliction, other positive energy. Without doubt they create empathy between the artist and the viewer, 
the works are therefore a means by which an emotional liaison is created with the artist and those who 
look at her art.

Art curator  Vanessa Viti
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All we can see in our life is thanks to the light. Light allows us to observe the world in color.                
Each surface reflects a color so that we can admire it. Yet the colors in life are not given by the simple 
physical fact of reflection of light, it is we who can and must color our life with joy, love and happiness. 
Yes, because a life lived in sadness and solitude is a dull life, without colors. It is up to us to hold the 
brush and paint it in bright colors. The expressive power of colors and their ability to give joy to who 
observe them with an open heart have always been a formidable tool, used by artists to express        
themselvesthemselves on the canvas and give joy to who observe their canvases. This is exactly what happens 
with the works of the  artist Luz Sanchez. Her canvases presented here and entitled "Otras Miradas" 
and "Enigma" are in fact a real explosion of life and colors. In the first work there is a game of         
glances: it is not only we who observe the work, but it seems, through its intense gaze, it too observes 
us and calls us to enter its world. The spectator feels overwhelmed and drawn into the whirlwind of 
colors that float on the canvas in a bright dance. In the second work, however, the title of the work 
itselfitself suggests that we are faced with something unknown and not well defined. But what most attracts 
someone's curiosity if not something they have to discover slowly? So, on tiptoe we can enter the work 
and the positioning of the shapes on the canvas invites us to enter this sort of natural world, created 
by the shapes and colors of Luz's brush. In reality the most colorful world we can meet is not the real 
everyday one, but it is what we meet in our most beautiful dreams, with our mind. An almost dreamlike 
and surreal vision is given to us by Luz in the opera "El cuarto verde". It really seems to observe a 
ddream as an external spectator. The focal center of the composition are the two bodies of man and 
woman that in the embrace seem to merge into a single body: the blue of his body joins the red of her 
body creating a single being with purple hues.
  
"Is here the secret of art? Remember how the work was seen in a dream state, laugh at it as it was 

seen, above all try to remember. Because perhaps all inventing is remembering."
(cit.Elsa Morante)

Art curator  Silvia Grassi
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“They both listened silently to the water, which to them was not just water, but the voice of life, the 
voice of Being, the voice of perpetual Becoming” (cit.Hermann Hesse)

InIn 1899 Sigmund Freud published "The Interpretation of Dreams", one of his best known works based 
on the psychoanalytic theory. The study of dreamlike activity focuses attention on the prevalence of the 
unconscious over reason. Psychoanalysis influenced the scientific and cultural sphere of the twentieth 
century, becoming one of the basic theories for the development of Surrealism. However, the theme of 
the dream has always interested the artists: "El sueño de la razón produces monstruos" is a famous 
work by Francisco de Goya y Lucientes that belongs to the seventeenth-century series of Los 
Caprichos. On the contrary, for the artist Marika Pentikainen the dream of reason produces works of 
ephemeralephemeral beauty, where the unconscious emerges with a sense of rediscovered freedom.
"Freedom of Water, Levity" is the photographic analysis of the dreamlike human psyche, the only      
condition in which you can experience an absolute independence from the superego. The naked body 
is free from rational conventions and it is immersed in the sea, a symbol of freedom and inner depth, 
purification and lightness. In her works Marika Pentikainen shows a constant interest in the human 
condition and she portrays it through photography, aimed not at the outer world but at the inner world. 
The artist says: "In my photoghraphs and especially in this series, seeing people in their most natural 
state,state, together with the natural element of water, is important to me, as is the fact that my subjects can 
be free. Free to be themselves exactly as they are in their own perfection". The return to human instinct 
and essence reveals the perfection of human nature in its physical and moral nakedness in a work that 
recalls the image of a fetus in the womb, ready for a new rebirth. Water is the element necessary for 
life and the regeneration of nature, through the creative act. Photography as an artistic language        
becomes a universal language that speaks of feelings, positive and negative emotions that give voice 
to the human soul, to its being and its continuous becoming.

Art curator  Elisabetta Scaccia
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“Whatever our struggles and triumphs, however we may suffer them, all too soon they bleed into a 
wash, just like watery ink on paper” (cit.Arthur Golden)

MehakMehak Mittal is a self-taught Indian artist who lives and works in London. Working as a dentist and 
practicing yoga and painting for vocation, during her life journey through three different continents, 
Mehak identifies the common denominator of existence in the fascination and contemplation for the 
bondless beauty of Nature: the grace of a flying bird, the elegance of a moving animal and the 
multi-coloured gracefulness of sea creatures. The use of watercolours as her primary medium is      
functional to catching the essence of movement and the cosmic mystery of natural life.
ForFor the artist, painting takes a spiritual dimension which is similar to a form of meditation: during the 
creative process Mehak’s mind is surrounded and totally absorbed by the sequence of brush strokes 
and colours as it travels freely into feelings and dreams. In this oniric fluid, an endless sea of images 
and suggestions in motion, the fantastic creatures that she creates come out of her psyche and swim 
through the waves of our deepest emotions. The transparency of watercolours allows the pigments to 
dance and melt on paper so we have the possibility to dive into the abyss of our consciousness,                
a a parallel universe where imagination and reality live together without any border and limitation.
Like dreams do, the here depicted octopus has the capability of camouflaging, hiding its presence to 
the external world. In the same way that every thought and decision modifies and transforms the 
nature of subconscious desires, the sea creature adapts and uses its tentacles to find a way through the 
dark journey across the oceanic depths.

“Mere octopus traps: Evanescent dreams beneath, a midsummer moon” (cit.Matsuo Basho)

Art curator  Erika Gravante
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“I prefer to paint people’s eyes than cathedrals, because in people’s eyes there is something that is 
not in cathedrals, however solemn and imposing they may be” (cit.Vincent Van Gogh)

ThThrough the use of wise lines, Tahara Mio, a Japanese artist, describes faces. She proposes a delicate 
dialogue through sign and colour with a remarkable aesthetic sense, all in a balanced distribution of 
light. The artist’s figuration doesn’t offer a refined image of reality but sublimates it by charging it with 
emotional accents and nuances of melancholic poetry, as we can observe in the artwork Over our 
head. In her artworks there’s a clear language, the central register is characterised by such a               
photographic clarity that it is able to tell a story with a rare academicism, in order to then lead to 
brushstbrushstrokes and lines that blend into the non-formal determination of the figures. The use of colours 
is clever, in a peculiar balance between the full and the empty, showing a great skill also in the             
multiplicity of the materials used, from watercolour (I see a dog in a dream), to oil painting (Fantasy 
of the past), always measured with the same transparency and veiling. There’s no deepness in Tahara’s 
artworks, everything is set in a sort of scenic background that’s melted with nature; here the               
spectator’s eye is directed towards the represented subject. Everything talks about her daily life; every 
artworkartwork is different and tells of a lived experience. Her artworks represent an emotional and                 
experiential path where the artist wants to establish a dialogue, a deep and direct correspondence       
between her “other than herself” and the spectator. It is always a pleasure to see artworks of genre as 
portraiture, which takes us back without wild flights and with a great sweetness, to the reality and the 
beauty that surround us, as if the painter were a chronicler of his time, a narrator of the beauty of real 
things and feelings. 

“There is nothing more difficult for a truly creative painter than painting a rose, because first of all 
he has to forget all the other roses that were ever painted.” (cit.Henri Matisse)

Art curator  Maria Cristina Bianchi
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"A glass mirror is used to look at the face and works of art are used to look at one's soul"
(cit.George Bernard Shaw)

LookingLooking in the mirror is a way of admiring one's external figure, but it is also the only way to look 
straight into our own eyes and, being the eyes the mirror of the soul, therefore to look inside, to reflect 
on our internal aspects, not visible on the outside. The mirror places us before ourselves, showing us 
the outer and inner part of our being, our body and our soul. The same happens when we observe the 
works of an artist: the work is a mirror on his soul, a gateway for his deeper self.
TheThe young Czech artist Misha Fryč, with his work entitled "Death in the mirror", shows us what he 
sees reflected in the mirror: the abstract and the undefined contours image of death, which also        
symbolizes a distant future. But he is not afraid, on the contrary, he touches it with his hand. In fact, 
the work takes us inside his reflection and his very intimate and personal thought: the awareness that 
we do not live forever and therefore, without fear of the future, we must succeed in making the best of 
every single moment that is granted to us. As we see in the work presented here, the communicative 
ststrength and effectiveness of Misha's works is the ability to blend abstraction with realism, so as to 
unite dream and reality, fantasy and concrete events, inner thoughts and lived life in one whole. 

Art curator  Silvia Grassi
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“When you photograph people in color, you photograph their clothes. But when you photograph 
people in black and white, you photograph their souls” (cit.Ted Gran)

Monica Chen is a Chinese artist who currently lives and works in London.
HerHer work focuses primarily on the exploration and understanding of the various forms and                  
perceptions of beauty: a conceptual journey which led the artist to the conclusion that beauty resides 
in the human soul and that going down into the depth of the psyche is the best way to allow it to emerge 
and develop. In Monica’s vision, the crucial factor to reach this kind of knowledge is the capability to 
ignore the preconceived comments and judgements from the outside world.
The obstructing element to manifesting our inner grace is, at the end, what Monica defines as the      
monster of low self-esteem and courage which lurks in our heart.
TheThe enchant blossoms and blooms in the moment when,through the force of creativity, people can       
trascend the limits of the conventional social acceptability in order to let their personal, intimate 
vision of the world  and their emotions fly free. This is the key that the artist uses to open the room of 
our thoughts,dreams and desires, allowing them to flow through images that seem to belong to a        
suspended space, far from the boundaries of body and time. The choice of black and white                   
photography aims at catching the essential and at removing the colours and the incosistent details to 
enterenter with the camera lens directly into the nucleus of human feelings; in this way the artist crashes 
the tangible barriers and undresses the subject of all the labels given by the society.                                 
The “chiaroscuro” becomes a tool to enhance the subconscious forms and to highlight the turmoils of 
the soul.

“To see in color is a delight for the eye but to see in black and white is a delight for the soul” 
(cit.Andri Cauldwell)

Art curator  Erika Gravante
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Nisha's artistic work represents a sort of mystical journey in which the artist achieves balance through 
the skilful use of colors. Nisha leaves, if not in some cases, the use of form, preferring the centrality of 
matter freed from formal schemes, a matter that simulates reality in the making. The swirling of colors 
pervades the viewer's soul in a totally positive way, in her works there is something magical and        
spiritual. Colors and shapes move in harmony, as in yin and yang everything finds balance.                    
In particular, the work "Cross connection" appears as the intersection of emotions and sensations, the 
seasea that touches the sand, the sky that kisses the earth. Nisha's works can easily be compared to             
informal art where the speed of execution and meaningless signs were the foundations of the            
movement. Furthermore, the works are pasty and material, reminiscent of the informal masters, such 
as Antoni Tapies or Marc Tobey. Nisha, without a doubt, overcomes all barriers, her art becomes for 
the observer the encounter with peace, it is the discovery of balance. The artist condenses reason and 
feeling, good and bad, hot and cold in her works.

"I want to achieve that condensation of sensations that constitutes a painting" (cit.Henri Matisse)

Art curator  Vanessa Viti
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«So on his Nightmare through the evening fog
Flits the squab Fiend o'er fen, and lake, and bog;
Seeks some love-wilder'd maid with sleep oppress'd,
Alights, and grinning sits upon her breast»

(Erasmus Darwin's poem entitled "Night-mare", shown on the engraving of the work 
"Nightmare" by Füssli created by Burke)

TheThe dream world is not only made up of beautiful dreams that bring happiness, but we all know that 
bad nightmares often nestle in our dreamy mind at night. They leave us with a strong sense of anguish 
and anxiety upon awakening. The nightmare theme has always been present as an evil creature in the 
mythology of all ancient peoples. And even the history of art was never immune to trying to represent 
this distressing reality. Today we know how a nightmare is created in our mind and what is caused by 
it. But it will never cease to arouse great charm, especially in artists, because its representation in 
worksworks of art allows us to concretize fears, anxieties, anguishes, thus having a physical tool to exorcise 
them.In the works presented here, the young South Korean artist Mun Ei Su, aka Oblivion Yes, wanted 
to explore the various aspects of this dark part of the dream world. By observing the works together, 
we manage to take an intense journey through the darkest meanders of our mind and face our deepest 
fears. In the work "A bad dream", the artist manages to give a visual representation of a nightmare.        
It brings back to the mind of who observe work the nightmare that has transported us to a dark,           
disturbingdisturbing world, where we felt lost and afraid, in which an undefined figure approached us to inspire 
fear. Very often, however, the subjects of nightmares are situations that we are very afraid of happening 
in real life. The fear of not being loved or remembered by anyone who loves us is a fear shared by every 
human being. Disappearing, dissolving into nothingness in a cloud of smoke, like the protagonist of 
the work "Disappear", which screams but no one can hear him, and having no one looking for us, is 
one of the most excruciating nightmares that you can have. Just as horrible it must be to feel lost, 
unableunable to face the adversities of reality, within our society so aggressive against those who are weaker. 
In the "Dispersed" work, the artist manages to visually represent this alienated feeling and sensation, 
to feel like a huge dark spot that encompasses everything around him but that cannot emit a response, 
a reaction. In the last two works, "Flow down" and "Sad", they also enter the vision of figures and 
faces. In the first work, the figure full of colors and movement is captured at the exact moment when 
he is crossing the nightmare threshold. He has just moved aside the curtains as a sort of stage on which 
hehe can already see himself as the protagonist of that disturbing representation. In the second work, 
however, the artist once again manages to give a visual representation of a sensation. Yes, because 
sadness is that feeling that takes away all the colors that until then we had managed to bring within 
us, within our life, sucks them away, leaving us in a reality now only black and white.

     Art curator  Silvia Grassi
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“I dream of painting and then I paint my dream” (cit.Vincent van Gogh) 

PeterPeter Bobbett is a self-taught artist born in Harrow Middlesex, near London. He loves to draw,              
experiment and mix together different styles, from abstract to fluid, from landscape to portrait.            
His art investigates the different psychological aspects that have accompanied the artist throughout 
his life, focusing mainly on the effects generated by his unconscious. For centuries, artists tried to find 
their inspiration in dreams, chasing creative input from the very unconscious. It is not by chance, that 
dreams were the origin of some of the most brilliant ideas in the history of humanity. It is in this            
euphoriaeuphoria that Surrealism was born, after the dark years of the Great War. A movement that involved 
all the arts, so much that Paris dedicated to it, in 1925, the first Exposition International du                 
Surréalisme. Salvador Dalí and his surrealist colleagues are in fact the best known example of how the 
analysis of the dream is used to create works depicting alternative realities, hybrid creatures and      
mysterious objects, and how important it is for an artist to understand that dreams influence creativity.
An art totally aimed at seeking a meeting point between dream and reality. Intent on building a higher, 
absolute truth, becoming a means of total liberation of the spirit and of all that resembles it.
ForFor Bobbett, painting is an expression of the unconscious that is structured in a liberating, unexpected 
and explosive way, without rules and programs, above and outside of any logic and rational study of 
reality itself. Painting for the artist, becomes the moment when the psyche precipitates in art and in 
which the imaginary finds form and colour. On the canvas dragons spit flames and creeping snakes, 
defined by red access and dark green, express the ancestral soul of the artist. Symbolically the dragon 
is a mythical-legendary figure with the power of metamorphosis, whose appearance has always been 
linkedlinked to the resemblance of a huge snake. Therefore, we could think of a strong bond that unites these 
two animals, as scary as uncontrollable, just like the emotions and feelings generated by our deep        
unconscious.

“It is living and ceasing to live that are imaginary solutions. Existence is elsewhere”
(cit.André Breton)

Art curator  Federica  D’Avanzo
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“Like music my drawings transport us to the ambiguous world of the indeterminate” 
(cit.Odilon Redon)

PierPierre Dole is a French artist born in Montbrison.He started painting when he was fifteen years old 
and he decided to begin his personal artistic journey, far from any academic background and training, 
aimed more at searching for the most suitable ways to express his inner universe rather than at finding 
a specific style. This process leads the artist to a pictorial investigation which focuses particularly on 
the gestural element as a tool to release his creative tension.
TheThe energetic touch, the use of vivid colours and the intense brush strokes on the canvas, together with 
the intentional withdrawal of any technical aspect, generate powerful and iconic images that convey 
a sunconscious and submerged force, dominated by the emotional sphere.
NotNot by chance Pierre is strongly influenced by the French symbolist painter Odilon Redon, whose       
artorks represent a synthesis between  human nightmares and dreams, often populated by fantasic       
figures that come out of the imagination. Pierre interprets this poetics in an original manner, by         
travelling through the bends of those feelings and visions that inhabit his psyche; he puts the logic of 
‘ the visibile” at the service of “the invisible” by depicting evocative, metaphorical and sometimes     
evanescent compositions in order to stimulate the receptors of instinct and perception. With Pierre’s 
paintingspaintings we can enyter into the room of the oniric process, a place which is as distant to the reality as 
it is close to the soul. In the artwork “Le jour où mon ciel s’ouvrira” he paints, in an expressionist key, 
a non-place representing the steep pathway which leads to his inner” fortress”, the castle of his mind.
An imaginary and trascendent doorstep which only a sensible and spontaneous human being can cross 
in order to perceive its mistery and appreciate its cathartic and  revealing experience. 
The only effective way to access this world is simply to contemplate, without any prejudice and 
reationality, the green light that surrounds it.

“We think we understand the rules when we become adults but what we really experienced is a       
narrowing of the imagination” (cit.David Lynch)

Art curator  Erika Gravante
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” On a circle, each starting point can also be an ending point” (cit.Eraclito)

SinceSince he was a child, Reinhard Mauer, a German artist, develops a certain interest towards colours 
and canvases, but we have to wait for many years until this passion can be cultivated; in his maturity 
he can pursue it as his profession at a 360-degree vision. As a lover of abstract art, his painting defines 
a sense of freedom, which is obtained through the use of sharp brushstrokes, coloured stripes that 
invade the space with a dynamism made of rhythm and successions. In his artworks, there is an            
expansion of the horizon in search of a universal dimension. Reinhard Mauer’s use of colour evolves 
inin poetical and complexes evocative textures and in disturbing abstract images. The circle is his          
signature, his “mark”, it is an element that always appears and stands out in his artworks. For the 
artist, the circle is the symbol of everything, the beginning and the end, the Alpha and the Omega. It is 
the perfect representation of the totality and its shape expresses fullness and harmony. In his centre all 
the rays coexist, the circumference recalls the figure of a wheel that gives the idea of movement and 
perfection. It could be possible to think, mistakenly, that abstract art refers to a simplification of the 
techniquetechnique in order to express its creativeness, since it reaches an immediate fullness by refusing the 
concept of figure and objectivity and relying on the gestural action. Instead, there is a gestural             
component, a long and often difficult gestation, because it is not easy to avoid the rules of verisimilar, 
in order to reach the pure abstraction, trying to arrive at a final product that wants to accomplish an 
objective reality. Reinhard Mauer’s artworks are the proper evidence that instinct prevails over reason 
even if everything is organized, that emotion borders on the canvas to arrive at a metamorphic and       
intimateintimate creation. In his forms-not-forms and in the colours that he uses, there are all the essences of 
the material aspect and his energy is interpreted by his deepest personality. Fascinations, alchemy,      
intrigue of signs are combined with an intense chromatic texture, capable of representing the reflection 
of the artist’s inner universe. Suggestive and shining colours appear as symbols of a magnificent 
beauty. In front of his artworks, we feel grabbed by a vortex of pleasure and exhilarating emotions.

“Art is always more abstract than we imagine. Form and colour tell us about form and colour -that 
is all.” (cit. Oscar Wilde)

Art curator Maria Cristina Bianchi

Reinhard Mauer
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“Art is what becomes world, not what is world” (cit.Karl Kraus)

Renata Łempicka was born in Poland and graduated in painting and drawing.
In her work she often refers to metaphysics, as the world of dreams and fantasies. For the artist, the 
most important thing is to provide the viewer with a meter of judgment composed of two elements:       
impression and expression, able to express the different depths of existence.
AnAn aesthetic investigation, therefore, that allows the artist to feel and think, revealing meanders and 
recesses of her own psychic life. This aesthetic investigation finds faith in the theories promoted by 
Freud, who uses a single word to describe the tension contained in a work of art: disturbing.
TheThe scholar, in his Aesthetics, says that emotions and feelings are an integral part both of the creativity 
of the artistic impulse, and the effect produced by the work of art itself. It is the result of the work of 
art. In this regard, the psychoanalytic perspective considers art as a whole a vehicle through which     
unconscious feelings are expressed and satisfied. The themes and cycles of the works, chosen by the 
artist, are inspirations drawn from nature such as sea, landscapes, flowers, butterflies, birds, seasons.
RenataRenata Lempicka’s constant effort is to be honest with herself and her art, showing all the importance 
she attaches to the truth. “Internal flight" is a very complex work from an analytical point of view, 
through which the artist is ready to express all her interiority. A chromatic explosion that tells on 
canvas the different inner conflicts that are translated into harmonious form and graceful in the eyes 
of the viewer.

“The object of art is not to reproduce reality, but to create a reality of the same intensity”  
(cit.Alberto Giacometti)

Art curator Federica D’Avanzo

Renata Łempicka
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Rick's work "The Seabird of Life Illuminates The Darkness" is the answer to the nihilism of the present. 
A reality that we did not expect and that upset everyday life. We are protagonists of forced isolation 
and imprisonment, the only way to fight an invisible enemy. Throughout history, the artists who drew 
inspiration from a moment of isolation were many. Matisse on the French Riviera during the Second 
World War, or Durer in the Venice lagoon. Clearly the isolations may be different from each other, but 
in any case everyone ends up finding himself. In this regard, Rick's work fits perfectly into the food for 
thoughtthought with which we are called to confront. His work represents each of us, trapped in a life paused 
that finds exemplary description in black. In fact, colors play an important role within the work, they 
have meaning and symbolic value. White signs vibrate on the canvas and pierce the black, illuminating 
the spectator's path and thought. Beyond black, the colors of living nature and of a world we reach out 
to. A white bird is there to remind us of the freedom we want to conquer and which belongs to us.
If the white bird has a strong link with Christian spirituality and religion, then it can easily bring to 
mind the great masters of the past, from Giotto to Piero della Francesca, however the value that Rick 
gives to the subject is comparable to the work "Stormo "by the Italian Luca Quercia with whom he 
talks about the freedom of birds and men. The central theme has to do with the desire to regain one's 
identity. Ultimately, Rick's work is the ray of sunshine after the storm, it is the gust of wind on a hot 
day, it's joy in a moment of sadness. With the calm and serenity that distinguish him, Rick as always, 
givesgives us moments of serenity, through a simple but not at all obvious aesthetic, gives moments of           
reflection.

"Peace cannot be separated from freedom because nobody can be at peace without having freedom" 
(Malcolm X)

Art curator Vanessa Viti

Rick Gillihan
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Roberta's sculptures are like small precious coffers. Small bodies and faces referring to classical 
sculpture, but speaking a contemporary language. In her search for abandoned objects and common 
materials, the artist is guided by her feelings rather than reasoning. Hers are special objets trouvés: 
small works of art by themselves, they acquire new meanings in the hands of the artist. The more their 
sense organs, their arms and legs are limited, the more they communicate. Threads, fabrics, ropes and 
adhesive tape interact with their bodies, changing them in appearance and in meaning. Mouths are 
taped,taped, eyes  are blindfolded, bodies are tied, but there is no violence. Each of these beings seems to be 
keeping a secret with the delicacy of a sigh, an imperceptible silence. The recovered elements               
assembled by the artists meet in the final work and give life to new creatures speaking the most ancient 
and profound language, the one without words. Roberta's works speak to the unconscious, sharing the 
limit of the inexplicable with surreal art, which was the celebration of the dream and the subconscious 
in the dimension of art. The artist lets go of her moods, feelings, emotions, and use them to clothes the 
nakednessnakedness of the sculptures. They are not men and women deprived of their senses, or castrated, but 
beings who live fully in the landscapes of their own inner worlds, where, if we close our eyes, we can 
find ourselves too. Pindaric Flight in the Late Evening is a moment of transition from the present to 
the past, listening to a memory or a dream which is alive in the body, even after the wings to return to 
reality have been worn again.

Art curator  Elisabetta Scantamburlo
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“If I could say it in words there would be no reason to paint” (cit.Edward Hopper)

Sonnhild Kost is a self-taught artist who lives and works in Germany. After having worked
as a draftswoman for 35 years, she decided to take her artistic journey in order to be able to freely 
expexpress and manifest her inner world. Sonnihld’s art, which goes from traditional to innovative digital 
painting, becomes  an experience which is aimed at translating her feelings and  deepest hidden         
tensions into colours and images: emotions that are too powerful to be expressed through simple 
words. Her investigation takes the form of a trip and the destination is an ideal place where reality and 
the spiritual universe meet and merge; this becomes a process of constant experimentation through the 
use of various techniques and several materials, with no fixed rule or academic limitation.
The objective of the artist is to create compositions that are able to emanate light, love, 
powerpower and vital energy throughout the environment where they are exhibited, like mirrors reflecting 
her bright and fascinating psychic and emotional dimension. In her artworks it is apparent how life is 
complex, multi-coloured and multifaceted and it has to be lived positively and intended as a                
continuous pilgrimage and renewal. In Sonnhild’s  vision art, like the existence itself, represents a fluid 
element capable of an endless mutation and development, taking on multiple forms and meanings.         
In this it is similar to dreams, that are limitless containers of stimuli and images.

“Creativity takes courage” (cit.Henri Matisse)

Art curator  Erika Gravante
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The present historical moment is the time of reflection; if on the one hand it might seem 
the highest point of nihilism, on the other hand it is the ideal time to restore one's self. 
The contemporary artist and intellectual one, treasures the opportunity that life offers.
 Stephan creates a work resulting from his personal reflection and gives the user food for thought. 
From a black background, bright colors emerge, which stand out on the canvas and almost 
come out of it. Far from normality, far from consumerism, the main protagonist of this millennium,
wewe are forced to find the happiness and  harmony of simple life. The brightness created by white brings 
to mind Lucio Fontana's cuts, the gash that allows you to see beyond and creates a liaison with deep 
sensations and thoughts. In the same way, the mellowness of colors recalls material painting; the artist 
Stephan exploits the energetic potential of color as pure material, free from the image. Therefore, the 
pictorial material that comes from the dark backdrop becomes a metaphor for existential research.
"In"In nature, light creates color. In painting, color creates light" (Hans Hofmann). Stephan's artistic 
work perfectly paraphrases Hofmann's thought, creates light through painting, that light that
 becomes a gift for the observer and a moment of reflection.

Art curator  Vanessa Viti
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“I dream my painting and then I paint my dream” (cit.Vincent Van Gogh)

Many artists of the past have used the dream experience as a source of inspiration for their works,       
investigating its mysterious side. For example, in his most famous paintings “Starry Night” and 
“Wheatfield with Crows” Van Gogh represented scenes between reality and dreams that allow
usus to understand his inner restlessness. Giorgio de Chirico's metaphysical painting has preserved the 
enigmatic and cryptic character of dreams and unreality, in a dimension out of time and space, in a 
state of apparent calm that characterizes all the elements of the composition. The resulting atmosphere 
conveys an emotional and at the same time magnetic tension, because it is indecipherable.
Despite the lack of recognizable figures, even abstract art has the ability to describe the dream process 
with surprising precision. The set of sensations and thoughts, which overlap and do not have an 
apparent rational logic, often creates images of dubious interpretation. The dream becomes an 
abstractabstract game of references imprinted on the canvas of our mind.
The artist Timothy Poe manages to retrace the dreamlike process in his work "Rest", where colors and 
shapes crowd, mix and give life to an incredible explosion of bright shades. The brush strokes trace the 
intricate paths of the mind, from which you cannot find an exit, but they guide the observer 
inin a mysterious and fascinating pattern. "Rest" is a daydream made by an artist who keeps the memory 
of his dreams in reality and reality in his dreams. It is a mirror that reflects the creative ability of the 
mind in a thousand colors, using sensitive experiences as tools: what you see, what you listen to, what 
you touch, what you feel. Timothy Poe creates a work full of vitality and positive feelings,  that shows 
the incredible fantasy that belongs to every human being, but which becomes a masterpiece only in the 
hands of a great artist.

Art curator  Elisabetta Scaccia
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Tine's artistic work is concrete strength, it is ardor, it is a shipwreck in color. When the Italian 
Cesare Pavese wrote "Every new morning, I will go out into the street looking for colors", perhaps he 
meant something similar to the works of the Danish artist. Inevitably, the viewer in front of Tine's 
works is pervaded by the evocative force of the emotions that the brush strokes convey. 
ColorsColors are unequivocally the focal point of the works, they have life, breathe in space, pass through 
each other and appear rooted in the canvas. The total absence of figures and elements attributable to 
reality make Tine's work describable as abstract. The level of abstraction is so high that it could be 
close to Malevic's Suprematism. However, the colored backgrounds have romantic echoes, like the 
artists of that period; even Tine seems to have assimilated the painting techniques 
without conventions, but rather, full of moving passion, such as those of the artist Turner.
VVasili Kandinskij said that each color has its own musicality and that it can be combined with the 
sound of a musical instrument. Tine's works are a real symphony, the brush is the dancer, her painting 
is dance. The artist with her works gives us the opportunity to rediscover remote feelings, 
while creating a link with our unconscious.

Art curator  Vanessa Viti

Tine Mynster



We don't know the way we have in front of us
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You turn me on

Tine Mynster



“With one eye, search in the outside world, while with the other, look within you” 
(cit.Amedeo Modigliani)

The human being has always had to interface with two visions of life, dream and reality. When are both 
feasible? And when to make each other prevail? Tjeerd Doosje's photos contain the magic and 
enchantment in the eyes of young women who, while posing towards the reality of the lens, have their 
mind elsewhere, far away - “far farther than the night and far higher than the day", as the French 
sursurrealist poet of the twentieth century Jacques Préverte quoted - towards a world made of 
dreams not yet fulfilled. The eyes of these young women express joy, innocence, childhood and mystery. 
The artist divides himself: as a professor of mathematics - his other work as well as that of a
 photographer - he prevails the precision of the lens and perspective in the portraits, while as a 
photographer he tries to capture the unconscious itself. Tjeerd has always been fascinated by 
mysteriousmysterious and sweet faces and their features since he began photographing children: those faces so 
full of innocence and wonder overwhelmed him, involved him and spurred him to grow and do the 
search for faces and their hidden desires, his dream. The poetry and the delicacy of the female faces 
that he portrays allows everyone to imagine real stories. The women portrayed by Tjeerd are as 
enigmatic and melancholy as those of Tamara De Lempicka's Art Deco, romantic and ethereal like 
those of Modigliani. The beauty of women and their dreams explodes thanks to him.

Art curator  Erminia Abbuonandi
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“Art is to discover in reality certain signs and relationships, logically inexplicable, and to evoke 
them by communicating them; so, through them the real world presents itself to us"

(cit.Massimo Bontempelli)

A work of art is a key to accessing a world that is the direct emanation of the feelings and what the 
creator artist has experienced. By standing in front of it and admiring it, we are looking directly into 
the artist's eyes, what is in his deepest intimate. He is showing himself completely naked to us.
TheThe artist Varda Levy uses images of the real world and of common life to tell us about her world 
through her works. In fact, in them we find people who perform daily actions, objects and natural
 elements that we usually see around us. However, all of this almost seems to us as if it were in a         
parallel world and indeed it is, because what we see in the work is not its direct representation, but it 
is Varda's vision of that subject. We are admiring how the artist sees reality and what makes it up.

Varda Levy



In this way a bush of red flowers, which could pass unnoticed during a walk in the nature, becomes the 
undisputed protagonist of the work entitled "Red Bloom". But in this work, we are observing how 
Varda sees and interprets these flowers. Nature explodes on the canvas in a bright and intense red, 
capable of giving us a sense of joy and peace at first glance.
Instead in the work entitled "Blue Dream" a moment of relaxation of a simple girl turns in a swirl of 
lines, shadows and shades of blue on the canvas. The blue of the jeans seems to spread from them 
around the girl, almost as if the color itself was enveloping her or as if it were her own body that 
emanatedemanated it. Blue has always been a symbol of serenity and balance. The girl had completely merged 
with the dream she was living and now, when she wakes up, she is bringing with her the sensations and 
emotions experienced, to give them to us, who observe her from above.

Art curator  Silvia Grassi
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